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| have poured my heart and soul into this book about the Wekiva River. It is a
celebration of the beauty and depths of the natural community and chronicles the history
of its protection and preservation for future generations by a prodigious effort of the
people who care. | make no place for the opposing forces, but | am not blind. | choose
to believe in the human potential to create new structures to overcome the negative
dimensions of the capitalist enterprise.

Please do no be put off by the optimism of my approach, the notion that the
environmental protection accorded now to the Wekiva River could somehow make up
for Florida’s clear record of environmental degradation due largely to an explosion of
human population. So Florida has experienced habitat loss, declines in fish and wildlife
populations, and numerous abuses of the eight-billion-gallon-a-day natural water
system. We have also seen outrageous constructions along hundreds of miles of the
primary dunes; and our world of commerce and transportation is designed largely
without nature in mind. This is not destiny.

| follow these days the terrible experience of natives of West Virginia and Kentucky who
have to watch their mountain tops blasted into creeks and stream beds. As children they
scurried over boulders through bouquets of mountain laurel and around dense stands of
rhododendron, following the songs of cerulean warblers, and then finally reached the
top where ravens pitch their swift-gliding shadows over great vistas. The children who
survive this mindless blasting will surely have a shorter hike.

We burn their coal in Florida and with each kilowatt hour we shrink the rocky top
experience of future children in Appalachia. The local protests have risen to the level of
the state legislatures and courts, and even the supreme court, in vain. King coal has
taken over the democracy, it would seem. Even this is not destiny. We have choices,
networks, inventions, incentives, mitigations, rule changes, protests, and elections.

In 2000 my friends Bill Belleville and Bob Giguere made a superb documentary film
about the Wekiva entitled “Legacy or Loss?” | am not in denial about the horrible
possibility of loss. However, no one is threatening to blow the springs of Florida to sandy
bits. Protection of the precious Florida natural world and our own pursuit of life, health,
and happiness are dependent on a hopeful, positive, cooperative attitude. The idea of
this book is to give us the heart and the creative spirit to sustain, for all of Florida and
America, what has been achieved here, in the Wekiva River basin, in just a few
decades.
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It will take a boulevard as wide as Florida to conjure up my comic finale to this list of
helpers: the complete list of flora and fauna in Bartram’s Travels (see the appendix).
Imagine Lucille Ball with the cartoon task to gather them all up: otters, limpkins, live
oaks and hickories, snowy egrets, starflowers, tortoises, gar, gators, crayfish, eagles,
cypress, buttonbush, blueberries, deer, big ole bears, scrub jays. . . Thanks all.
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